
HIS 370W-1 
Histories of Race & Revolt in US Literature & Film 

Spring 2023 
 

Meeting Times: Tuesdays, 2:00 – 4:40 P.M. 
Room: Meloria 205 

 
Instructor: 

Nicholas Bloom 
nbloom4@ur.rochester.edu 

Office: Rush Rhees 457 
Office Hours: Thursday, 1 P.M. to 4 P.M. or by appointment  

 
Literature—and over the past century, film—have been key to shaping modern subjects’ ideas about 
the past, and how that past has shaped their present. In this course, we will consider how histories 
of race, political violence, and revolt in the United States—so key to the nation’s social structures 
and dominant myths—have been told and re-shaped by literature and film. The course will pay 
particular attention to the interaction between race and revolt in the narratives we study—how race 
shapes narratives of political and social revolt, and how these narratives of revolt in turn shape ideas 
about race.  Histories of Black revolt, indigenous wars and rebellions, immigrant rebellions in the 
US, and wars of US imperial aggression overseas will all receive attention. Additionally, the course 
will consider how US literature and film have dealt with rebellions with primarily white protagonists, 
and how these narratives have shaped and been shaped by racial structures and ideologies.  The 
course is ultimately concerned with how literature and film have shaped dominant understandings of 
who can and does participate in revolts, and why; and in turn, how these narratives have impacted 
the social and political struggles that follow in their wake.   
 
Course Texts 
 
Wright, Richard. Native Son. Harper Perennial Modern Classics, Reissued 2008. ISBN: 978-

0061148507 
Silko, Leslie Marmon. Ceremony. Penguin, Reissued 2006. ISBN: 978-0143104919 
Morrison, Toni. Home. Vintage, Reprint 2013. ISBN: 978-0274810376 
Morrison, Toni. Sula. Vintage, Reprint 2003. ISBN: 978-1400033430 
McBride, James. The Good Lord Bird. Penguin/Riverhead Books, 2014. Paperback. ISBN: 

9781594632785  
Nguyen, Viet Thanh. The Sympathizer.  Grove Press, 2016. ISBN: 978-0-8021-2494-4 
Vuong, Ocean. On Earth We’re Briefly Gorgeous. Penguin, 2021. Paperback. ISBN: 9780525562047 
 
The Kelly Family History Book Fund: In 2022, the History Department received an 
endowed fund to purchase class text books for undergraduate students enrolled in a history 
course. If you need help acquiring your books, you may apply for funds through this link 
https://forms.gle/c2WArDa5g696oKeU6. Preference will be given to history majors but 
any student may apply. 
 
 
 



Assignments & Grade Breakdown 
 
20%: Weekly Response Posts 
10%: Leading Class Discussion 
10%: Participation (Attendance/Course Discussion Contributions/Reading Quizzes/Final Paper Presentation) 
20%: Midterm Essay 
5%: Thesis/Question & Outline for Final Essay  
35%: Final Essay  
 
Course Format: Leading Discussion and Reading Responses:  This course will be run 
primarily as discussion-based seminar, with intermittent historical lectures by the instructor when 
appropriate. Since it is a discussion-based seminar, student preparation and participation are vital 
components of this class.  
 
Leading discussion: Throughout the course, you will be required to help lead discussion one time. 
You should come prepared to give a brief, five to ten-minute summary of one of the major texts we 
are studying that day, including what you see as its key arguments, and how you understand it 
connecting to larger themes in the course. Please also prepare at least four discussion questions to 
provoke class discussion. You must submit your discussion questions and a brief outline of your 
presentation at least 24 hours in advance of your assigned class period. Consultation with Prof. 
Bloom at least a week in advance of your presentation is highly recommended. 
 
Reading Responses: Students are required to write six one-paragraph-long reading responses 
throughout the semester. These responses should demonstrate a thorough engagement with the text 
you are writing about, and also engage with the question: what is the thesis and/or narrative that this 
author is trying to establish, and how do they support it? These responses are explorations and 
provocations, and do not have to come to a clear conclusion. They can even function as a series of 
thorough questions, or end with a question, if you so choose.  The most important thing is that you 
demonstrate that you have thoroughly wrestled with the text, even if you feel you haven’t 
understood it fully. Reading responses are due on 11:59 PM on Blackboard the night before we 
discuss the text.  
 
Course Expectations 

 
Participation & Deadlines: Attendance, preparation, and active participation in class are mandatory, 
particularly in a discussion-based class like this that only meets once per week. Students are allowed 
two unexcused absences from class; with the exception of emergencies, sickness, or religious holy 
days, students will lose a half-grade in their participation grade for each subsequent absence. In 
addition to leading discussion and reading responses, reading quizzes may be issued at instructor’s 
discretion, and will count towards the participation grade.  
 All written assignments must be turned in on time and will lose a half-letter grade for each 
day late. If there are extenuating circumstances that you know will cause to you to turn in a paper 
late, you must let the instructor know at least a week in advance of the due date. 
 
Citational Style: Because this is a history course, you will be expected to use the citational style that is 
common among historians, known as the Chicago Manual of Style. Very clear guidelines for this 



citational style can be found here: 
https://www.chicagomanualofstyle.org/tools_citationguide/citation-guide-1.html.  
 
Academic Integrity: All work that you submit for this course must be your own, and it must have 
been prepared specifically for this class. You may not turn in any work that has been written by 
another person as though it were your own work, nor may you turn in work that you have 
completed for another class. I am very happy to discuss citational practices with you and I will go 
over them in class, such that you do not accidentally pass off work written by another author as your 
own. However, you are responsible for the work that you turn in, and I will turn in any plagiarized 
work to the University’s Board on Academic Honesty. 
 
Computers: Although I believe very much in the learning benefits of a computer-less classroom and 
hand-taken notes, you may bring a computer to class if you feel it is your best method for note-
taking. However, please refrain from browsing the internet during class, and please silence and put 
away your phones during the class period. 
 
Disability Accommodations: The University offers a number of accommodations for students 
through the Office of Disability Resources, including special testing locations, extra time, and help 
with note taking. For a full list of services, please visit 
https://www.rochester.edu/college/disability/faculty/accommodations-defined.html and 
feel free to contact me with additional questions or requests. 
 

 

Course Schedule 
 
Week 1 (1/17): Introduction 

- Course Introduction 
 
Week 2 (1/24): Haiti, the USA, & the “West” I  

- Trouillot, Michel-Rolph. Silencing the Past, Selected Chapters. 

- Victor Séjour, “The Mulatto”  

- Leonora Sansay, “Secret History; or, the Horrors of Santo Domingo” 

- Jean-Jacques Dessalines, “Liberty or Death” declaration and the Haitian Declaration of 
Independence  

- Selected Documents from the American Revolution 
 

Week 3: (1/31): Indigenous Histories of US / US Histories of “Indians” I 
 

- Dunbar-Ortiz, Roxanne. Indigenous People’s History of the United States. Selected Chapters. 

- Deloria, Phil. Playing Indian. Selected Chapters. 

- Receive First Essay Prompt 
 

Week 4: (2/7): Early Indigenous Histories of US / US Histories of “Indians” II 
 

- Dunbar-Ortiz, Indigenous People’s History, Selected Chapters 

- Read: Fenimore Cooper, James. The Last of the Mohicans, Selected Passages 

https://www.chicagomanualofstyle.org/tools_citationguide/citation-guide-1.html


- Watch: “The Last of the Mohicans” Film 

- Watch: “The Plainsman” Film 
 
Week 5 (2/14): Writing Black Revolt Under Slavery  

 

- Documents Relating to the Southampton Uprising of 1831 
o Nat Turner’s Confessions to Thomas Gray 
o Holden, Vanessa. Surviving Southampton, Selected Chapters 
o Jacobs, Harriet. Incidents in the Life of a Slave Girl, Selected Passages 

- Melville, Herman. Benito Cereno. 

- Douglass, Frederick. The Heroic Slave. 
 
Week 6 (2/21): Radical Abolitionism  
 

- McBride, James. The Good Lord Bird. 

- Jackson, Kellie Carter. Force & Freedom, Ch. 4. 
 

Week 7 (2/28): Black Reconstruction & Its Narratives 
 

- Du Bois, W.E.B. Black Reconstruction, Selected Passages. 

- Watch: “Glory” 

- First Essay Due Friday, March 3rd, 11:59 P.M. 
 

No Class on Tuesday, March 7, Spring Break 
 
Week 8: (3/14): Primary Narratives of Race & Revolt at the Turn of the 20th Century  
 

- Jackson Turner, Frederick, “Frontier Thesis” Selected Passages 

- Ida B. Wells, “The Red Record,” Selected Passages. 

- Lili’uokalani of Hawaii, Selected Writings & Speeches 

- Bederman, Gail. Manliness & Civilization. Ch. 5. 

- Watch: “How the West Was Won.” 
 
Week 9: (3/21): Jim Crow, Fascism, & Political Violence 
 

- Du Bois, “The Shape of Fear” 

- Richard Wright, Native Son 

- Receive Final Essay Prompt 
 
Week 10: (3/28): Narrating Black Feminist Revolt in Jim Crow (& Its Afterlife) 
 

- Morrison, Toni. Sula. 

- Claudia Jones, “An End to the Neglect of the Problems of the Negro Woman,” selections 

- Combahee River Collective Statement. 
 

Week 11 (4/4): Pueblo WWII 

https://archive.org/details/ThePlainsman


 

- Silko, Leslie Marmon. Ceremony. 
 
Week 12 (4/11): African American Life & the United States’ “Forgotten” Imperial War 
 

- Toni Morrison, Home. 
 
Week 13: (4/18): Narratives of US Empire in the late-Twentieth Century 
 

- Nguyen, Viet Thanh. The Sympathizer. 

- Watch: “We Shall Remain.” 
 

Week 14: (4/25): Contemporary Narratives of Race & Revolt 
 

- Vuong, Ocean. On Earth We Are Briefly Gorgeous. 

- Watch: “Atlantics” 

- Watch: “Whose Streets.” 
 
FINAL ESSAY DUE BY WEDNESDAY, MAY 3rd, 11:59 P.M. 

 


